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Preface 
 
 Many scholars much more learned than myself, beginning with Karel van 
Mander in 1604, have continuously mined the paintings of Pieter Bruegel the Elder for 
insights into their meaning, socio-political commentary, religious dogma, and artistic 
invention.  Scholars are no doubt repeatedly drawn to Bruegel’s work due to the 
diversity of his style and medium (from Boschian drolleries to representations of 
landscape to complex compositions of monumental figures, presented in drawing, print, 
watercolor and oil on panel), as well as his unequivocal influence on the subsequent 
development of Netherlandish art through the seventeenth century.  Events during the 
unique period in which the artist practiced add fuel to this attraction: the Protestant 
Reformation, political revolt, economic change and expansion, humanist scholarship 
and new artistic exchange between various regions of Europe.  In order to gain a 
deeper understanding of some of these issues, for the last four years I have zoomed my 
research lens to focus on a small portion of Bruegel’s oeuvre—three paintings and one 
print produced in the last two years of his life, in 1568-1569.   However, by limiting 
myself to a discussion of four of Bruegel’s images, I have endeavored to apply the 
questions and conclusions my research develops to sketch a broader understanding, not 
only of the artist himself but also of the vibrant artistic dialogue occurring in the 
Netherlands during the sixteenth century. 
 Since the spring of 2003, I have had the opportunity to present my research at a 
number of different conferences and universities.  The feedback I received helped to 
further sharpen and develop my ideas about Bruegel.  I am particularly grateful to the 
Graduate Theological Union, Berkeley, the art history department of the University of 
California, Berkeley and the participants of the Oude Beeldende Kunst research group 
at Leiden University.   
 A proverb states that “No man is his craft's master the first day.”  While I have 
certainly not mastered the craft of art history, hard work and good teaching have 
brought me a long way during my graduate studies.  I would like to take a moment to 
express my sincere appreciation for the innovative, energetic training and constant 
support I have received from a number of people and institutions.  Since Leiden 
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academic tradition prevents me from naming the senior faculty members who have 
guided me, I will simply state that I have been fortunate to have had such quality 
mentoring and engaged supervision.  Repeatedly, I have been taught what art history 
can be—a vibrant, dynamic and interdisciplinary interaction with the visual culture of 
a particular time and place.  I have been intellectually challenged and pushed, many 
times despite my own protests, and the dissertation that follows would be much 
different without their leadership.  The Pallas Research Institute (Leiden), the Leiden 
Art History Department, particularly my colleagues in Oude Beeldende Kunst, and my 
fellow doctoral students Jessica Buskirk, Joost Keizer, Almut Pollmer and Bertram 
Kaschek, have been a constant source of inspiration, confirmation and guidance. 
 It would have been impossible for me to have completed my dissertation 
without the enduring love and support from my family and friends.  During the process, 
my courageous wife, Leigh, moved across the United States to California and across 
the Atlantic to the Netherlands, learned to navigate the unique cultures of Berkeley and 
Leiden, gave birth to our daughter in a foreign land and still found the time to 
encourage and sustain me in a period of constant questioning and uncertainty.  I also 
thank my parents and brother for their unfailing support in many different ways.  
Finally, I would like to express my deep appreciation to the Samuel H. Kress 
Foundation, J. William Fulbright Scholarship and the Pallas Research Institute for 
funding my four years of research and writing. 
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